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This issue 
Recent events illustrate why it is a good idea for your film society to belong to an umbrella body. When we 
heard that the NFSA had embarked on a restructure that would have huge impacts on film societies across 
Australia we took action to address the problem. It’s not fixed yet, and we don’t expect the dust to settle 
anytime soon, but we’ll keep at it until we get a result. We lead off with an editorial (a bit longer than usual, 
but these are unusual times), followed by a short summary of what we have done so far. Coincidentally, it just 
happens that the end of the financial is drawing near, which means membership renewal time is here. And the 
Annual General Meeting is coming up, and more. And there was even more, but we had to stop somewhere. 
As always, thank you to all contributors for helping to make our no-frills newsletter better. And for secretaries, 
could you please forward this to all your members, as well as your committee. Now read on . . . 
__________________ 
The NFSA restructure 
Here’s something that should be read by everyone who cares about what is happening at the NFSA. It was 
written by Barrie Pattison and referenced in Geoff Gardner’s newsletter, Film Alert, on 29 May. The link 
is:  http://if.com.au/2014/05/19/article/Lament-for-the-doomed-lending-collection/XMXRZTNJVH.html 
If the final paragraph didn’t get your blood stirring, check in with your physician immediately for a heart and 
brain scan, to make sure they are still there and in working order. 
 
The problem of establishing and retaining a stand-alone non-theatrical lending collection (NTLC) that meets 
the needs of film societies has been going on for decades. The present kerfuffle is just the latest chapter in a 
saga that stretches back decades. When the NTLC came home to Canberra in 2004 it was a dream come true 
for old timers who had served in the front line for many, many years. 
Since then the collection has been treated with the care and attention it deserves, by dedicated, skilled and 
experienced staff. But at a higher level a battle has been raging about funding. Reviving an Australian film 
industry was pushed by those with access to the decision makers. Their line was that a national film industry 
generates employment, promotes creativity and enhances national prestige. Appropriate institutions were 
created, buckets of money were splashed about and the result has been a disaster. Consistently catastrophic 
attendance figures and returns for all but a handful of films made under the aegis of this ill-conceived scheme 
are a clear and continuing signal that something is rotten in the state of Australian publicly-funded film 
making. 
At Cannes 2014, the Australian film industry was represented by three films, hardly a cause for wild 
celebration. The problem, for everyone except the privileged few who actually benefit from the scheme, is 
that the pursuit of the Grand Illusion (apologies to Renoir) is still seen as more important than maintaining a 
public film library that collects, preserves and shares great films of the world with Australians. Somehow, this 

simple concept has been forgotten. As Barrie Pattinson said in his article, ‘The money spent on ill-informed 
production alone could have made this country a world leader in cinema savvy’. It could also have been put to 
good use serving Australian communities through their local film societies.  
It is now common knowledge that recent big decisions were made by NFSA top brass in the absence of any 
public discussion. If things don’t change, these decisions will snuff out the last flickers of life in the NTLC. 
Management say it will continue in another life, as part of the general reference collection, and that we will 
continue to be served as we always have been, but that is unadulterated humbug. Once the NTLC is subsumed 
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into the general reference collection it will disappear, and the responsibilities attached to its management will 
go with it. 
Let’s look at the cold reality. The NTLC costs a lot to run and it doesn’t make any money. So it has always been 
an orphan, unloved and unwanted. Film societies used to be able to access many of the great titles, the ones 
everyone likes to see over and over again. But almost all those films have been loved to death. Their whole-of-
life licenses expired with them, they can’t be replaced with film and the NFSA can’t afford to buy the DVD 
screening licenses. That has left a big hole in the collection we’ll call: Great Films That Have Gone from the 
Collection and Aren’t being Replaced. 
The NFSA has accumulated 1,718 DVD and BluRay titles classified as ‘Licensed for Screening’. But ‘Licensed for 
Screening’ doesn’t mean ‘Licensed for Screening by Film Societies’. It is a broad description of titles that are 
licensed for screening on-site, for educational purposes and by film societies. To find out how many are 
available to film societies you have to go into the collection, identify the titles that are tagged ‘educational/on-
site use only’, and subtract that number from the total. Rather than waste a couple of days checking the whole 
collection we looked at the ‘Added in the last 90 days’ list. Of the 32 titles there, 6 are duplicated in DVD and 
BluRay, 11 are restricted for ‘educational and on-site use only’ and 5 are from the Goethe Institute Collection, 
which come to the NFSA free of charge. None of the 15 (including Goethe Institute) titles left for non-
theatrical screening qualify for greatness. We’ll call this hole: Films That Aren’t Great That are Being Added to 
the NTLC. 
Of the 32 titles titles listed, Blue Jasmine, Bright Star, Finding Nemo, Lore, Mary Poppins, Mystery Road, Red 
Obsession and Satellite Boy are ‘educational/on-site use only’. There are many titles of this standard and 
higher in the general lending collection, but they are mostly tagged: ‘educational/on-site use only’.  We’ll call 
this hole: Films That Should Be Unrestricted but Aren’t. 
The ‘Licensed for Screening’ catalogue doesn’t list most of the titles made by eg,  Fellini, Mizoguchi, Chaplin, 
Ozu, Hitchcock, Bergman, Ford, Hawks and others. The gems from The Archers, Two Cities, Ealing and 
Gainsborough hardly get a mention. Of the great auteur films that are listed in the lending collection, only a 
few make it into the unrestricted list. We’ll call this hole: Great Films That Should Be in the NFSA Catalogue 
and NTLC but Aren’t. 
When you look at the NTLC today it’s mostly holes. It’s like a spider’s web after it has been attacked by a 
hungry mynah. The spider is nowhere to be seen and the little that remains of the web is just a few slender 
threads. Is it salvageable, or is it past its use-by date? Does anyone care? 
If you are registered with your local public library, you can walk in and borrow any book, by any author in any 
genre. If you are after a Shakespeare, an Austen, Bronte or Dickens, Tolstoy, Twain, Stendahl or Hugo you 
would be astonished and outraged to be told they are not available either because they are not Australian, or 
because they are reserved for ‘educational or on site use’. We’re not talking one-off prints here; this is the 
literature that set the benchmarks. It is unthinkable that you would not be able to access the great books at a 
public library. The same standard should apply to the Australian public film library. But it doesn’t. And so far 
we haven’t heard any reasonable explanation as to why this is the case. 
That’s why we are making a nuisance of ourselves at all levels, from the NFSA to the Prime Minister. The 
letters are stacking up. So far we have written several letters to the NFSA. Last week, during the budget 
estimates session, we sent separate letters to the Prime Minister, the Treasurer, the Attorney-General and 
Minister for the Arts, and the ministers for Agriculture, Education, Finance, Health, Human Services, 
Infrastructure and Regional Development, and Social Services. We brought their attention to the fact that film 
societies across Australia perform a range of useful services for their communities and that without access to 
the NTLC some would not be able to keep going. We also pointed out that any public funds invested in the 
NTLC is money well spent, because it reaps handsome dividends in terms of service provision, savings to the 
public purse and benefits flowing to individuals, communities and the nation. We are now awaiting their 
replies. We have also been doing some things we can’t talk about publicy. Maybe at the AGM. 



And of course we have been in touch with you several times, and the feedback we are getting is that we are 
being heard. Thank you for everything you are doing to help film societies everywhere. It’s great getting your 
emails and phone calls. Keep them coming. 
________________ 
Our FaceBook page 
Have you checked out our FaceBook page yet? It’s Australian Film Societies LIVE and it’s going great guns, 
looks terrific and has lots of interesting and quirky contributions. When you are connected, have a good look 
around, and don’t forget to like all the articles. Here’s the link (Ctrl + Click): 

https://www.facebook.com/pages/Australian-Film-Societies-LIVE/535707899871087 
________________________________ 
Membership renewals due this month 
Yes, it’s June and your membership for the coming financial year has to be renewed. The rules say that 
payment is due and payable by 30 June, which means it needs to be paid before the end of the month. Last 
year there were some very late renewals and they went through to the keeper because we were changing 
systems. But that was a one-off situation, and sorry, we can’t be that flexible this year. 
Last year’s changes have made a difference to the workload, but they were only part of what needed to be 
done to make the system manageable for volunteers who do the work on your behalf. A couple of other things 
had to be changed, to make things easier for everyone. Here they are: 

1. You won’t be receiving an individually addressed reminder this year. Separate reminders were 
necessary when everyone had different renewal dates, but that no longer applies. Everyone is now 
being reminded at the same time. 

2. The paper renewal application form has been replaced with an online form. To renew your 
membership, simply go to the application form on the website (under Membership) and follow the 
prompts. 

3. You can pay your $50 annual subscription (that hasn’t changed!) by: 
(i) direct transfer (EFT) from your bank to our account: Westpac BSB: 732-004 Account No: 07-2216 
or 
(ii) making a deposit at any Westpac branch into our account: BSB: 732-004 Account No: 07-2216. 
When you make your payment, please make sure you include a clear reference (your society name or 
an abbreviation of the name) so our treasurer knows it is you who made the payment, and doesn’t 
have to spend hours trying to work out where it came from. 

We apologise for not being able to accept cheques and forms by mail as we have done in the past. If you have 
a problem with the new system, give us a call and we’ll help sort something out.  
_______________________________ 
New number for Roadshow Brisbane 
Roadshow’s Brisbane office has a new landline number. You can now contact John Anderson on: 07 3343 9361 
_____________________   
Annual General Meeting 
Our 2014 AGM will be held in Canberra on Saturday 30 August, and all member societies are invited to send 
two delegates. This one should be something to remember. We’ll be bringing you up to date with all the news 
and behind the scenes stuff that can’t be included here, and you will have your chance to speak freely on any 
question. As well, some of us are overdue for a break and would like to step off the treadmill for a while, so 
there will be some vacancies to fill on the Executive. If you are coming from a distance it’s not too early to 
think about booking your accommodation, which is plentiful and not too expensive at that time of the year. 
We like University House, for its convenient location and reasonable rates, but there are many alternatives. 
____________________ 
Chauvel restored on DVD 
Restoration has been completed on the back catalogue of classics made by legendary Australian filmmaker, 
Charles Chauvel. The entire set of seven Chauvel films is now being released as individual DVD titles under the 
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banner, The Charles Chauvel Collection. Each title includes a special feature length documentary, The Big 
Picture, directed by John Doggett-Williams. 
Umbrella Entertainment, Ric Chauvel Carlsson (grandson of Charles Chauvel) and the National Film and Sound 
Archive collaborated on the restorations, which involved detailed examination of each print then removal of 
audio and image problems, and correction of physical glitches like bad splices and damaged changeover 
frames. The Chauvel collection comprises The Forty Thousand Horsemen, The Rats of Tobruk, Heritage, 
Uncivilised, In the Wake of the Bounty, Sons of Matthew and Jedda. They should be available at all leading 
retail outlets.  
____________________________ 
Collection Guides from NFSA 
The team at NFSA Screening Loans have recently published two illustrated Collection Guides, German Cinema   
and War on Screen. They are both in pdf format, and can be viewed, downloaded and printed from the 
Screening Loans webpage. You can find them on the right hand side of the page, under the Screen Lending 
Collection Bulletins. 
There are two versions of each guide on the website. For browsing or single-sided printing in A4 size, click on 
the [Cover Image] of the booklet, and scroll through or print as normal. This version is in normal 
page number order. 
To print the Collection Guides as a double-sided A5 booklet (folded A4 paper), select the [Print Version] PDF 
link from the Screening Loans page. The pages in this version appear out of sequence, but are arranged in the 
correct order to print out double sided and be folded into an A5 booklet. After selecting the manual [Print] 
option, go to [Printer Properties] or [Print Options], select [double-sided printing] and choose the option to 
[Flip on Short Edge].  Printed this way and folded in half, the German Cinema booklet will be 5 sheets of A4 
and the War on Screen booklet will be 3 pages of A4 paper. If you need help or more information, contact John 
Brady or Steph Carter at the NFSA Screen Lending Collection, on 1800 012 175 or 02 6248 2217. 
_________ 
Reminders 

YOUR SCORE Ratings 
For members taking part in the Your Score box pilot study, please keep sending in your ratings at the 
earliest opportunity. We were going to post the compiled numbers in this issue, but we are already 
way past our usual word count, and we don’t want to stretch the friendship too far. If you would like to 
get a Your Score box just let us know you want one, and we’ll get back to you. 

 
Distributor Database 
If you have a list of films you have screened using DVD/BluRay, even if it goes back 10 or more years, 
please send it in, together with the names of their distributors, so we can add them to the Distributor 
Database. The better the database, the more time others can save when they are searching for 
difficult-to-find distributors. 

___________________________ 
Illawarra Film Society program 
A big thank you to Theresa Huxtable for sending in this very impressive program. All screenings are at Greater 
Union Cinemas, Burelli Street, Wollongong, Sundays at 7.00 pm.  
June  1  The Way (USA/Spain 2010) 

15  Cold Comfort Farm (UK 1995) 
July 13  Guess Who’s Coming to Dinner (USA 1967) 

20  Man on Wire (UK 2008) 
27  Philomena (UK 2013) 

Aug  3  Tree of Life (USA 2011) 
10  Chasing Ice (USA 2012) 
17  Last Train to Frio (Australia 2006) 



24  Conversations With My Gardener (France 2007) 
31  I’m So Excited (Spain 2013) 

Sept  7  Tiny Furniture (USA 2010) 
14  The Runway (Ireland/Luxembourg) 

Oct 12  Rust and Bone (France/Belgium 2012) 
19  Happy Happy (Norway 2010) 
26  Unfolding Florence (Australia 2006) 

Nov  2  The Interview (Australia 1998) 
 9  Beyond the Edge (New Zealand 2013)  

____________________________ 
Blacktown City Libraries Film Club 
Many thanks to Roger Swanson for sending in Blacktown’s current program. All screenings are at Blacktown 
Library Function Centre, on the 3rd Sunday of each month, starting at 2.30 pm. 
Theme: Nation in Conflict 

Incendies 15 June 2014 
Following the reading of their mother's will, twins Simon and Jeanne unravel an odyssey of tragedy, 
hope and courage. In French & Arabic with English subtitles. (MA) Strong themes and violence. 
 

Theme: Great Little Aussie Films 
Look Both Ways 20 July 2014 
News of a train derailment brings together two anxious people struggling with their fears of the 
unexpected. Directed by Sarah Watt. (M) Mature themes 
Caught Inside 17 August 2014 
Winner of the ‘Audience Award’ at the Sydney Film Festival in 2010. When male friends charter a boat, 
one breaks the rules and brings along two girls. (MA15+) Strong coarse language and violence. 

 
Theme: Stranger in America 

Paris, Texas 21 September 2014 
Cannes 1984 Gran Prix winner. Iconic road film in which a loner is slowly drawn back to his family. 
Director: Wim Wenders. Ry Cooder on slide quitar. (M) Infrequent coarse language, adult themes. 
Mystery Train 19 October 2014. 
One hot night in Memphis, three sets of lives intersect in a seedy hotel. Director: Jim Jarmusch. 
(M) Moderate coarse language, moderate violence and moderate sex scene. 
This Must Be the Place 16 November 2014 
A burnt-out Goth rock star searches for the SS soldier who was his father’s tormentor at Auschwitz. 
Director Paolo Sorrentino. (M) Sexual references, coarse language, mature themes. 

________________________________________________________________________________________ 
We welcome any material suitable for publication related to film, society activities, programs and other film-connected news. Please 
keep contributions to around 400 words and send copy in Word format by email to the editor at: ausfilm@hotkey.net.au. Other 
inquiries to AFSF President James Sandry: 0402 296 234 and AFSF Secretary Michael Lines-Kelly: 0412 724 373. 


