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This issue 
It is always a blow when a friend dies suddenly. This issue we say farewell to a very good friend and colleague, 
Brian Dunne, member of the federation’s Executive and longtime pillar of the Reel McCoy Film Society. Our 
feature article, an essay by Richard Keys on Leni Riefenstahl’s Olympia, is dedicated by Richard to Brian’s 
memory. Another longer-than-usual piece attempts to unravel the tangled web of music rights and licences. 
The 2014 Screen My Shorts project commences in April. And there is more. As always, thank you to all 
contributors for helping to make our no-frills newsletter better. And for secretaries, could you please forward 
this to all your members, as well as your committee. Now read on . . . 
__________ 
FILM ESSAY – Olympia (1936, Leni Riefenstahl) 
Author’s note: 
This essay is dedicated to the memory of the late Brian Dunne, treasurer of the Reel McCoy 
Film Society in Canberra for nearly 25 years, and a stalwart supporter of the film society 
movement. RK 
 
Film den XI Olympischen Spielen Berlin 1936 

Part One  - Fest der Volker  (Festival of the People) 
Part Two  -  Fest der Schonheit  (Festival of Beauty) 

                 
The  Games 

1936 was a big year for Nazi Germany. Hitler had come to power three years earlier, and 
the outbreak of World War II was three years away. Hitler was at the height of his power, 
and determined to show off to the world the glory of the Third Reich. 
As dictators can, Hitler spared no expense in building a superb stadium, and sumptuous 
accommodation for the visiting athletes. No slouch in seizing opportunities, Hitler 
commissioned experimental television for the Games, which was broadcast in halls 
around Berlin, thus making the 1936 Olympiad the first Games to be televised. 
The only rain on his parade was that the black American Jesse Owens kept winning 
athletic events, rather undermining his racial theories. Hitler refused to shake his hand. 
After the war, Jesse Owens was asked how he felt about that, and famously replied, ‘He’s 
gone, and I’m still here’. 

 
The Film 
It is one of the ironies of history that Hitler had at his disposal one of the world’s greatest film-makers. Leni 
Riefenstahl had been a dancer and a film star before developing her film-making skills. She had made a film of 
the 1934 Nazi Party rally in Nuremburg, Triumph of the Will. This extraordinary documentary features massed 
soldiers with huge flags, marching at night with torches, mass singing, emotive speeches. Hitler is filmed like a 
Norse God descending from the clouds. Pipsqueaks like Goebbels and Hitler are filmed parading through 
Gothic columns like Wagnerian heroes. In my opinion, it is the greatest propaganda film ever made. 



Hitler was besotted with Leni, and, as dictators can, spared no expense on the 
Games film, giving her unlimited access, building camera tracks beside the 
athletic field,  unlimited cameramen, and most importantly, unlimited film 
stock. 
The film uses then-revolutionary techniques, such as unusual camera angles, 
jump cuts, extreme close-ups, lateral tracking shots. Leni must have been a 
great organizer as well as a great film-maker. 
The film has an original score by Herbert Windt, one of the most prolific film 
music composers of his time. 

With the confidence of a great artist, Leni opens with a 15 minute sequence 
before even reaching the stadium. Surely one of the greatest pieces of pure 
cinema, it starts with low key shots of the ruins of Olympia in Greece. Slow 
motion shots of muscly men throwing javelins and shot puts give way to naked 
girls making waving patterns with their arms. Then the flame is lit at night, and 
carried by a relay team along beaches, through water, into valleys and up 
mountains. As the torch is carried, the names of the countries and their 
capitals it is passing through come up on the screen: Griechenland, Bulgarien, 

Jugoslawien, Oesterriech, Ungarn, Tschechoslowakei - with Windt’s stirring score, by the time you reach 
Deutschland you are in ecstasy. 
Deutschland obviously figures prominently in the choice of shots, especially when it wins, to an extra music 
swell from Herbert Windt. However, the results are recorded honestly: they even show the playing of the US 
anthem when American Carpenter takes out the discus throwing. ‘Australien’ appears once! 
The opening of the Games is announced in many languages. Shots of Hitler were removed in post-war prints, 
but they have been discreetly put back in the full version of the film you can see on Wikepedia. A big issue 
with the Opening March was which countries would give Hitler the Nazi salute. Most 
didn’t, except for toadies like Italy, Japan, Hungary. 
Many of the events are filmed prosaically, but some really show the magic of film. 
The yachting, with those wonderful big old wooden boats, dramatically exalts the 
excitement of filming on the sea. The diving, with shots from below looking up at 
lowering clouds as the divers fly though the air like soaring birds is breathtaking. Best 
of all is the marathon, with agonized faces, staggering bodies, and failing feet shown 
in graphic close-ups. The marathon was won by Japan, with Britain second. Overall, 
Germany won the medal tally, followed by the United States then Hungary. 
 
The Aftermath 

Many film-makers  who worked during the Nazi period went on to successful careers; 
notably Detlev Sierck, who, as Douglas Sirk, had a successful Hollywood career, making 
glossy romantic films with serious social sub-texts, like Imitation of Life and Magnificent 
Obsession. But when you have made Triumph of the Will you have nowhere to hide. 
Although dismissed by the post-war denazification tribunals as ‘a minor Nazi fellow-
traveller’ (Leni’s worst crime was to send Hitler a birthday card!), she could get no work, 
and nobody would fund her for any film. 
She lived a very long life, and spent some of the time living with the Nuba tribe in Africa, 
taking black and white still photographs. At the age of 71, she attended a diving course so 

she could film under water - the resulting photos were published to great acclaim. At age 97, she travelled to 
the Sudan to re-connect with her beloved Nuba, who were caught up in a terrible civil war. She was hoping to 
film them, but she and her team had to get out in a hurry by helicopter when the war turned worse. She died 
at the age of 101 in 2003, 66 years after her last film.  What a loss to the cinema.       Richard Keys 
 



______________________________ 
NFSA Lending Collection Newsletter 
The latest NFSA Lending Collection newsletter arrived early in March, so we sent it straight out to all members. 
It covered a lot of ground and contained information that could make life easier for selection committees and 
programmers. If you missed out, let us know and we’ll send you a backup copy.   
______________________ 
Music Rights and Licences 
Recently we received an inquiry from a member society that screens films in a community hall and plays 
recorded music before the show, sometimes during interval and sometimes after the end credits roll. They 
had been approached by PPCA (Phonographic Performance Company of Australia), who claimed the member 
needed to obtain a licence to play recorded music, including music contained in the soundtracks of films. 
We replied to the member along the lines that any music in a film’s soundtrack is included in the screening 
rights granted by the film’s distributor, but that other music that is performed or played is a different kettle of 
fish and has to be treated according to the individual situation. 
We have since confirmed our view about DVD/BluRay screening rights: when you obtain the screening rights 
for a film on DVD/BluRay you are covered for all material (eg video, stills, screenplay, music, lyrics, etc) that 
comprises the film. Indeed, the copyright/licence assertion at the beginning of DVD/BluRay films often 
includes these details. The screening rights do not include any other material (special features, interviews etc) 
that may be on the disc but are not part of the film. 
Music appears to be more complicated. 
(a) PPCA 
According to its website, PPCA: ‘provides licences covering the recording and/or music video of the song (a 
particular recorded performance), and represents the interests of recording artists and record labels’. The site 
also says, ‘Some business owners are surprised to learn that they need a licence to play copyright protected 
music in their business and don't always understand that simply buying a CD, for example, doesn't give them 
the right to play it in a commercial environment.  Generally speaking, any business that wants to play copyright 
protected music or music videos has to first obtain the requisite licences’. 
We don’t have any quarrel with artists being paid for their work. We believe they should receive ongoing 
payment when their work is played and performed for commercial benefit. But we would argue that film 
societies are not businesses. They are not-for-profit organisations. Some are incorporated associations, 
subject to strict regulation that prohibits members from gaining any financial benefit from their activities. 
Others are adjuncts of non-commercial bodies such as local government councils and educational institutions. 
Film societies don’t operate in a commercial environment, and nothing they do confers any commercial 
benefit on them. They are not competing against each other or against commercial cinemas for market share. 
They are not, in any commercial sense, aiming to achieve profit-based objectives. Most importantly, film 
societies do not charge admission fees to screenings, and do not have access to this commercially-critical 
revenue stream. We would argue that because this factor is conditional to their accreditation, film societies 
are, by definition, not commercial enterprises. In short, we believe film societies are not businesses. 
The other point to make here is that PPCA has no involvement with music that is not copyright protected, or if 
you have obtained rights to play or perform copyright protected music direct from the copyright owner (it 
would be in your interests to get this approval in writing). 
But PPCA is just one third of the equation. Two other organisations are also involved: the Australasian 
Performing Rights Association (APRA) and the Australasian Mechanical Copyright Owners Society (AMCOS). 
(b) APRA and AMCOS 
The APRA/AMCOS website states: ‘The Australasian Performing Rights Association (APRA) collects and 
distributes licence fees for the public performance and communication of our members' musical works. The 
Australasian Mechanical Copyright Owners Society (AMCOS) collects and distributes mechanical royalties for 
the reproduction of our members' musical works. APRA/AMCOS provides licences covering the copyright in the 
song and represents the interests of composers and publishers’. 



If you are confused, don’t worry. Just remember that PPCA ‘represents the interests of recording artists and 
record labels’, while APRA/ACMOS ‘represents the interests of composers and publishers’. And they each want 
a slice of the pie. 
(c) So where does that leave film societies? 
If your film society is a business operating in a commercial environment; and you play copyright protected 
music as part of your business; and you don’t have a direct agreement with the copyright owner, you may 
need to look closely at your need to get appropriate licences from PPCA, APRA and ACMOS. 
But if you are not a business; or if you don’t play copyright protected music; or if your agreement with the 
copyright owner gives you exemption, you probably don’t need to get a licence from anyone. It’s your call. 
NB. This Information is given in good faith. It is general in nature and may not be relied on in all circumstances. 
If you have any concerns about APRA, AMCOS or PPCA licences, please check their respective websites or/and 
seek specialist advice. 
_________ 
Reminders 

Annual General Meeting 
Our 2014 AGM will be held in Canberra on Saturday 30 August, and if you are going to attend, right 
now would be a good time to book your accommodation. We like University House, for its convenient 
location and reasonable rates, but there are plenty of alternatives. We hear there is a room going for 
up to three nights (28 - 30 August) in a two bedroom apartment at University House. If you are 
interested, call us or reply email.    
 
YOUR SCORE Ratings 
For members taking part in the Your Score box pilot study, please don’t forget to send in your ratings 
at the earliest opportunity. We’ll be posting the compiled numbers in the next issue of IN FILM, and 
everyone will be able to see the results. It’s easy to get a Your Score box: just let us know you want 
one, and we’ll get back to you. 

 
Distributor Database 
If you have a list of films you have screened using DVD/BluRay, even if it goes back 10 or more years, 
please send it in, together with the names of their distributors, so we can add them to the Distributor 
Database. The better the database, the more time others can save when they are searching for 
difficult-to-find distributors. 

_______________ 
Screen My Shorts 
Each year, in partnership with Parramatta City Council, Screen My Shorts runs a worldwide short film 
competition to help raise awareness about a chosen theme. This year’s theme is: The Homeless. ‘Council is 
pleased to support the festival by providing up to $10,000 worth of cash prizes. I encourage all budding 
filmmakers to start getting creative!’ Lord Mayor, Cr John Chedid said at this year’s project’s launch. 
Screen My Shorts will be conducted over 30 days. Filmmakers across the planet will produce short films (3 to 
10 minutes each) in English, or in their own language with English subtitles. 
On Friday 11 April, each competing team will be given a subject and line of dialogue to include in their short 
film. The film will need to be finished and uploaded by midnight on Sunday 11 May 2014. First prize is the 
coveted Boxer Shorts Trophy and $5,000 cash. A quarter of all registration fees will be donated to a worthy 
cause that is relevant to the theme. You can register your team at www.screenmyshorts.com.au 
________________ 
DVD Release Dates 
Here is a website you might find useful when you are looking for the Australian release dates of DVDs you are 
thinking of screening: www.dvdreleasedates.com. It doesn’t show all titles, but it is a start. 

http://www.screenmyshorts.com.au/
http://www.dvdreleasedates.com/


In the meantime, you might like to know that Her (Amalgamated (Sony)) will be released on 13 May, and The 
Past (Amalgamated (Madman)) will be released on 1 June. 
____________________________ 
Blacktown City Libraries Film Club 
Many thanks to Roger Swanson for sending in Blacktown’s 2014 screening program. All screenings are at 
Blacktown Library Function Centre, on the 3rd Sunday of each month, starting at 2.30 pm. The program is 
divided into four themes and started with Ten Canoes on 16 March. 
 
Theme: Gone Walkabout 

Beneath Clouds 13 April 
Ivan Senn’s much-awarded debut as director. Two strangers overcome their differences as they search 
for identity and family. (M) Medium level coarse language, medium level violence, adult themes 

 
Theme: Nation in Conflict 

The Lives of Others 18 May 2014 
Won Oscar for Best Foreign Language Film 2007. Set in East Germany before the fall of the Berlin Wall, 
a respected playwright is secretly investigated by a senior Stasi officer. In German with English 
subtitles. (MA15+) Strong sexual references. 
Incendies 15 June 2014 
Following the reading of their mother's will, twins Simon and Jeanne unravel an odyssey of tragedy, 
hope and courage. In French & Arabic with English subtitles. (MA) Strong themes and violence. 
 

Theme: Great Little Aussie Films 
Look Both Ways 20 July 2014 
News of a train derailment brings together two anxious people struggling with their fears of the 
unexpected. Directed by Sarah Watt. (M) Mature themes 
Caught Inside 17 August 2014 
Winner of the ‘Audience Award’ at the Sydney Film Festival in 2010. When male friends charter a boat, 
one breaks the rules and brings along two girls. (MA15+) Strong coarse language and violence. 

 
Theme: Stranger in America 

Paris, Texas 21 September 2014 
Cannes 1984 Gran Prix winner. Iconic road film in which a loner is slowly drawn back to his family. 
Director: Wim Wenders. Ry Cooder on slide quitar. (M) Infrequent coarse language, adult themes. 
Mystery Train 19 October 2014. 
One hot night in Memphis, three sets of lives intersect in a seedy hotel. Director: Jim Jarmusch. 
(M) Moderate coarse language, moderate violence and moderate sex scene. 
This Must Be the Place 16 November 2014 
A burnt-out Goth rock star searches for the SS soldier who was his father’s tormentor at Auschwitz. 
Director Paolo Sorrentino. (M) Sexual references, coarse language, mature themes. 

_________________ 
Vendetta catalogue 
Ivan Vukusic at Vendetta has sent us a full list of their titles. The list is attached for your information. Ivan’s 
contact details are listed in the Distributor Register sent out with the January-February issue of IN FILM. 
________________________________________________________________________________________ 
We welcome any material suitable for publication related to film, society activities, programs and other film-connected news. Please 
keep contributions to around 400 words and send copy in Word format by email to the editor at: ausfilm@hotkey.net.au. Other 
inquiries to AFSF Secretary, at: 02 6684 3405; email: ausfilm@hotkey.net.au. 


