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This month 
Here’s hoping the silly season treated you kindly, and that your New Year is off to a good start. In this issue we 
include a couple of shameless plugs about being a film society, and why it’s a good idea for a film group to be a 
member of the federation. There is a short note about the Your Score boxes, a pointer to obtaining Australian 
films from the National Film and Sound Archive and two inspirational items from WEA Wollongong (more of 
these, please). If you feel the need for a cruise that features a program of screenings and talks by David 
Stratton, details are included, and more. As always, thank you to all contributors for helping to make our no-
frills newsletter better. And finally, for secretaries, it would be appreciated if you could forward this to all your 
members, as well as your committee. Read on . . .  
 
Welcome back, James 
The best Christmas present we got was the news that our president, James Sandry, came through his major 
surgery brilliantly, and is recuperating well. Many, many thanks to the medicos and nursing staff who did such 
a magnificent job, and to vice-president, Richard Keys, who stepped up to the plate for the duration, handling 
the reins with all the panache we have come to expect from a former president and international jury 
member. Thank you, Richard. And well done, James; it’s good to have you back. 
 
Being a film society 
We all love watching films, and talking about them. A lot of us enjoy screening film, fiddling with equipment, 
swapping information and pursuing the impossible dream of perfect image and sound. Regardless of our 
personal level of involvement, we all share one thing: our love of this magical thing we call the ‘cinematic 
experience’. Being in a film society audience is so different to being in a cinema. The experience is 
transformed from that of a stranger among strangers, to being a friend among friends. Film societies give us 
opportunities to see films that aren’t screened anywhere else. For many of us who live in rural areas, the local 
film society provides the only opportunity to see films on a big screen without travelling long distances. And 
most importantly, film societies are helping to build community by bringing people together. 
It’s worth thinking about. Don’t keep it a secret. When you get the chance, introduce your friends. Invite them 
along to a film you think they’ll enjoy. If they have a really good time they’ll thank you for it, and chances are 
they’ll be back. You’ll be making a contribution to something bigger than you might have ever imagined. 
 
The basics of belonging 
Question: Why is it a good idea for a film group to be a member of the federation? 
Short answer: Because we make it easier for you to do the things you want to do. 
Long answer: We know that most societies are run by a very small number of champions and drivers who 
continue, year after year, to do the big jobs. We know you are involved in many other activities, and you don’t 
have a lot of time to spare for your film society. We know that when the annual elections come around, no 
one wants to put up their hand. We know that when the champions and drivers call it a day, unless a 
succession plan is in place, their groups will probably drop off the twig. How do we know these things? 
Because every member of the federation’s Executive is involved in running a film society. We have a fair idea 
of the realities. That’s why we set up the website. It’s why we are available at any time for questions when you 



can’t find easy answers (we mightn’t always have an answer, but we’ll always do the best we can). It’s why we 
have a plain vanilla newsletter that keeps everyone connected and informed. It’s why we maintain 
relationships with distributors and the National Archive: it saves their time and yours, and the special film 
society DVD/BluRay concession saves your hard-won dollars. We have a film insurance policy for societies who 
want to continue running film: if they don’t have insurance cover they can’t access titles. And it’s why we 
started compiling a distributor database that will continue to work for you. We do these things, and many 
others, so you don’t have to spend a lot of your time on them. Is that a good idea? We think so. 
Footnote: Federation membership continues to rise steadily. In the past few months we have welcomed six 
new societies as members. We choose to interpret this as a healthy sign.         
 
Finding and contacting elusive distributors 
Huge thanks to everyone who sent in their film titles and distributor details. The AFSF Distributor 
Database (can anyone suggest a better name for it?) will be sent to all members in the next day or two. 
It will not be published on the website, as it is an exclusive service available only to our member 
societies. The database will be continually changing as you send in more titles and their distributors. 
After you have found an elusive distributor, you’ll need to contact them. So we have also compiled a 
new register of distributor contacts, which will come in handy whenever you want to make a booking. 
The register will be sent out with the database. Again, if you can provide useful items of information, 
including amendments, please send them in (to email: ausfilm@hotkey.net.au). 
 
Your Score boxes 
We’re starting to get scores in from the first batch of Your Score boxes. We don’t have many so far, as 
most members took a break during the festive season. But in coming months they’ll build up, and the 
collated results will be published at the end of the pilot study. It’s easy to get a Your Score box: just let 
us know you want one, and we’ll get back to you. If you are taking part in the study, don’t forget to 
send in your scores at the earliest opportunity. 
 
WEA Wollongong 2013 secretary’s report 
WEA Wollongong continues to power along. Hilton Prideaux recently sent us his Secretary’s Report for 
2013. We think it’s a model of secretarial penmanship, which could be usefully applied on a wider 
scale. Here it is: 

Secretary’s Report 2013 
Once again it is time to thank you all for coming tonight - and throughout the year. It is the members of 
the society who, with their subscriptions, provide the finance necessary to hire the films. Your 
attendance has been noted and the average numbers are the same as last year at 14.3 persons per 
night. So if you know someone with a tiny 0.7 sized bottom please invite that person along to even our 
numbers up. 
We ran thirty four films over the four terms and as usual your rating was very high. You voted eleven 
films as excellent. In addition to that a further five had a unanimous excellent vote. They were: 
Caddy, Smiles of a Summer Night, Centro de Brasil, Central Station, Gold Diggers of 1933 and All 
About Eve. In addition the latter two received applause at the end credit, so I think we can declare 
those two the most appreciated films of 2013. 
We have our group of unsung heroes who assist in the background. Like those who bring the nibbles, 
wash the glasses and all the other little things that make these Wednesday evenings into a pleasant 
social event. Thank you all. 
On behalf of the Committee I would like to wish you all a Merry Christmas and a safe summer break. I 
want to see you all back here in 2014 on February the 12th for our first film of the year, One Hundred 
Nails. 
Thank you. 
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Obtaining Oz films from the National Archive 
How can you obtain Australian films from the National Film and Sound Archive (NFSA)? David Donaldson, elder 
statesman of the Australian film appreciation scene (David was one of the founders of the Sydney Film 
Festival) has prepared a brief that summarises all the information you’ll need. It’s only a couple of pages, but 
it’s too big to include here, so David is inviting anyone who would like a copy to contact him on phone: 08 
8267 5069, or email: safedfilmsoc@dodo.com.au. He’ll be delighted to hear from you.   
 
All aboard with David Stratton 
David Stratton (At the Movies, etc) will present an on-board film festival during a 15 day/14 night cruise on 
Celebrity Eclipse that departs Southampton on 5 July 2014. The cruise will include a visit to the London Film 
Museum, sightseeing tours of Iceland (Reykjavik, the Golden Falls, and Akureyri), the Faroe Isles (Klaksvik), and 
Norway (Geiranger, the Bridal Veil Falls, Alesund, Olden, the Jostedal Glacier, and Stavanger). 
David will be introducing daily film themes, giving talks on cinema history with clips, and conducting Q & A 
sessions. The festival will feature specially selected screenings in the ship’s exclusive, private cinema. 
Other inclusions: 2 nights accommodation in London, including beakfasts; return economy class air travel from 
Brisbane, Melbourne, Perth or Sydney to London on Singapore Airlines; air and cruise taxes; cruise gratuities; 
all transfers to and from Celebrity Eclipse, and all meals and entertainment on board. 
For further inquiries go to http://www.travelrite.com.au/film_festival14.shtml. 
 
Worth a look 
If you haven’t seen, or indeed ever heard of, an Australian film called Hunt Angels (2006), you might like to 
check it out on Urban Cinefile or At the Movies websites. It’s about a pair of real life Australian film makers, 
Rupert Kathner (Ben Mendelsohn) and Alma Brooks (Victoria Hill), who were passionate about making 
Australian films and didn’t let anything stand in their way. Despite enormous difficulties, notably opposition 
from Hollywood interests, corrupt local officials and lack of money, they made several films, including 
Australia’s first true-crime film, The Pajama Girl Murder Case (1939). Their colourful ways didn’t always 
comply with the strict letter of the law, so they spent much of their time on the run. It’s a good story, but 
we’re not going to give it all away. And you’ll have to rely on other sources for a rating, or get the DVD and 
make your own assessment. This is a rare film about the raw side of the Australian film industry, and for that 
reason alone it’s worth looking at as a possible screener. The DVD is available from Palace Entertainment, 
where Tony Znra (03 9817 6421) will be happy to receive all inquiries. And if you tell Tony you read about Hunt 
Angels in your AFSF newsletter, it wouldn’t do any harm. 
 
WEA Wollongong 2014 program 
The Wollongong program for 2014 is, as always, very impressive. We are happy to include it here as a source 
of inspiration to all programmers. Thank you, Hilton Prideau and Keven Barr. 
 

Term 1 – DVD 
12.02.14 Centochiodi (One Hundred Nails), (Italy) 
19.02.14 Tulpan (Kazakhstan) 
26.02.14 Nosferatu (Germany    
05.03.14 Master and Commander (Australia) 
12.03.14 Il Divo (Italy) 
19.03.14 Fitzcarraldo (Germany) 
26.03.14 Playtime (France) 
02.04.14 Whale Rider (New Zealand) 

 
Term 2 – 16mm film 
07.05.14 Ugetsu Monogatari (Tales of Ugetsu), (Japan) 
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14.05.14 The Crowd (USA) 
21.05.14 A Midsummer Night’s Dream (USA) 
28.05.14 It’s a Wonderful Life (USA) 
04.06.14 Death in Brunswick (Australia) 
11.06.14 The Magnificent Ambersons (USA) 
18.06.14 42nd Street (USA) 
25.06.14 Short subjects, TBA 
Term 3 – DVD 
23.07.14 Fanny and Alexander (Sweden) 
30.07.14 Age of Consent (UK/Australia) 
06.08.14 Il Caimano (The Caiman), (Italy) 
13.08.14 Jour de Fete (Day of the Fete), (France) 
20.08.14 Requiem (Germany) 
27.08.14 Menschen Am Sontag (People on Sunday), (Germany) 
03.09.14 The Discreet Charm of the Bourgeoisie (France) 
10.09.14 Les Quatre Cent Coups (The Four Hundred Blows), (France) 

  
Term 4 – 16mm film 
15.10.14 Double Indemnity (USA) 
22.10.14 The Iron Horse (USA) 
29.10.14 Il Conformista (The Conformist), (Italy) 
05.11.14 Raise the Red Lantern (China) 
12.11.14 The Shiralee (Australia) 
19.11.14 Culloden (UK) and Waverly Steps (UK) 
26.11.14 An American in Paris (USA) 
03.12.14 Duck Soup (USA) 

 
Blacktown City Library presents 

16 February: Aguirre, Wrath of God (PG), 2.00pm. 
 

From the distributors 
Ivan Vukusic, who represents film distributor, Vendetta, recently sent us the following: 

My name is Ivan Vukusic and I represent Vendetta Films in Australia (www.vendettafilms.co.nz). I look 
forward to working closely with you and your members in 2014. We've got some fantastic films now 
available to AFSF members. The first I would like to bring to your attention is the magical Mood Indigo. 
Would it be possible to promote this release to your members? Please do not hesitate to contact me 
with any questions or requests. 

 
We’re glad to oblige. Directed by Michel Gondry, Mood Indigo is a surrealist pastiche adapted from Boris 
Vian’s novel L’Ecume Des Jours (Froth on the Daydream). Audrey Tatou and Romain Duris play Chloe and Colin, 
a young couple whose idyllic marriage is thrown into disarray when Chloe is stricken by a strange illness. For 
more details and ratings, check out your favorite reviewers. To contact Ivan, phone: 0488 070 090 or email: 
ivan@oneofoneemc.com.au. 
________________________________________________________________________________________ 
We welcome any material suitable for publication related to film, society activities, programs and other film-connected news. Please 
keep contributions to around 400 words and send copy in Word format by email to the editor at: ausfilm@hotkey.net.au. Other 
inquiries to AFSF Secretary, at: 02 6684 3405; email: ausfilm@hotkey.net.au. 


